PREFACE

the two devices, the soliloquy and the aside, by which he
might have achieved at least some success. The burden Is
thrown upon the actors to translate into flesh and blood the
conventional hieroglyphs which are all the dramatist can
provide them with. It is too great a burden. The spectator
no longer believes In the persons that are set befoie him*

But my melancholic prognosis applies only to the modem
realistic prose drama. I do not mean of course that the
drama can die. Its long history shows that like music,
painting, architecture and poetry It responds to a per-
manent need of the human race. But when a form of art has
reached what peifection it Is capable of and then decays
there is nothing to do but return to its origins. You have an
example in sculpture at the present day which is finding a
new Inspiration in the -wood-carving of the negroes and in
the stone work of the Mayan and Peruvian craftsmen.
The early drama amused the eye with spectacle and dancing
and the ear with verse and music. I think the modern
playwright would do well to call in these allied arts to his
help. I do not suppose blank verse can profitably be used
again, but a quick, running metre like that used by the old
Spanish dramatists, though with less frequent rhymes, may
well be acceptable, not only to the 'chosen few', but to the
public at large. A long tirade in verse, as everyone knows
who has seen a play of Racine, has apart from the sense, by
its volume of rhythmical sound, a very high dramatic value.
I do not see why music should not be used, as in the old
melodramas, to prepare a mood or emphasise an emotion.
There is no need to remark on the diverting effect of beauti-
ful scenes and gay costumes or on the agreeableness of good
dancing. An ingenious dramitist should be able to make all
these an integral part of his play. With such pleasant means
of recreation he may render attractive that drama of the soul
which, as I have suggested, seems the natural development
forced upon him by the success of the cinema.

But I would not condemn the dramatist to occupy
himself only with high and serious matters. Comedy also